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Ground Rules:
As members of the audience, you play an important part in the 
success of a theatrical performance. Please review the following 
theatre rules with your students prior to your LKTYP visit.

•	 Food, drinks, candy and gum are not permitted in the theatre. 
•	 LKTYP is a nut-free zone. Many children have severe life-

threatening allergies; NO PEANUTS or NUT products may 
be brought to our theatre.

•	 No electronic devices are permitted in the theatre because 
they affect our sound system. Photography, audio and video 
recording during a performance is prohibited by the  
Canadian Theatre Agreement. 

•	 Students are not permitted to leave the theatre unless they 
are accompanied by an adult.

Theatre is a two-way 
exchange:
Actors are thrilled when the audience is engaged and 
responsive. We want you to laugh, cheer, clap and really enjoy 
your time at the theatre. However, please be considerate 
audience members. Talking, whispering and excessive 
movement during a live performance is distracting for the 
actors, and disruptive for other audience members.

Enhance your visit by encouraging your students to look at 
different aspects of the production. Before the show, identify 
tasks for your class. Have one group of students looking at the 
set, another listening for the music and sound effects, a third 
watching the lighting and a fourth, the costumes. Compare 
notes after the show about what they observed. Your students 
will be more informed and they’ll be surprised by how much 
they noticed. Ask them to be prepared with one question for 
the actors after the show. Brainstorm with them about possible 
topics to get the most out of the experience!

Live Theatre Is An 
Active Experience!
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A L

Strands and Curriculum Connections 
CURRICULUM CONNECTIONS: Language: Storytelling

In addition to DRAMA 

CHARACTER EDUCATION CONNECTIONS: Perseverance, Honesty

THEMES: Imagination, Creativity, Self-Confidence

The Study Guide
Thematic Overview

Everybody knows at least a little about Alice in Wonderland. Tout a Trac’s production presents a unique 
reading of the classic that is still faithful to the spirit of the tale created by Lewis Carroll, with all the craziness, 
freedom, playful language and comic twists of the original. 

This production of Alice in Wonderland brings the visual arts to life. Its ingenious stage setting and its use 
of masks and puppets, all strive to achieve a single goal: to create wonder by experiencing a truly authentic 
moment of theatre. 

This year, LKTYP’s season is examining Friendship, Peer Pressure and the Need to Belong. In this study guide 
you will find discussion questions, character exploration, improvisation and storytelling exercises, and a kind of 
travel diary to adventure. Alice In Wonderland is a fun-filled, thought-provoking play that will prompt students 
to consider these themes in a meaningful way. 

and LANGUAGE ARTS , Alice and Wonderland directly relates to student development in the areas of:

l-r: sarianne cormier, valérie deault, philippe robert | photo: marc-antoine duhaime
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Glossary

Synopsis
Alice refuses to do her schoolwork. Preferring to play and day-dream, she hides in her father’s study. Out of 
nowhere comes a curious looking rabbit who likes to eat books. Wanting to keep the rodent from devouring all  
the books, Alice chases the rabbit through his borough and discovers Wonderland. 

Late for his appointment with the Queen of Hearts, the Rabbit leaves Alice in a hurry, but forgets his gloves.  
These are the gloves he must wear in the sovereign’s presence; otherwise: “Off with his head!” 

Eager to save the Rabbit’s life, Alice dashes to his rescue and encounters strange and fascinating characters such as 
Humpty Dumpty the egg, a philosophizing Caterpillar, Tweeddledee and Tweedledum, the Cheshire Cat, the Mad 
Hatter and the Snark Hunter, in this intriguing universe where rabbits are late and quarrels make good friends.

the conveying of events in words, images, or sounds through improvisation.

the spoken or written account of connected events in order of happening.

the perspective of the character from whom the story is being told.

a physical movement that expresses meaning.

a situation in which a choice has to be made between two equally undesirable alternatives.

succession, coming after or next.

forming mental images or concepts that are not actually present.

an exciting and very unusual experience.

Some of the words in the Glossary appear in pink throughout the study guide.

Story telling:

Narrative:

Narrative point of view: 

Gestures:

Dilemma:

Sequence:

Imagination:

Adventure:

Creative Team
Based on the novel by

Adaptation and Direction
Translated from French by
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Set, Mask, Puppet and Costume Design
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Hugo Bélanger
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Tweedledum/The Mad Hatter/The Two of Spades 

Sarianne Cormier 
Gabriel De Santis-Caron 
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About the Author

English writer, photographer and mathematician, Lewis Carroll – his real name was actually Charles Lutwidge 
Dodgson – was born on January 27 in 1832, in Daresbury, Lancashire. Even as a child, Charles enjoyed creating 
new games and directing puppet shows for his brothers and sisters. In January 1851, he was admitted to Oxford 
at the age of seventeen. He worked very hard and earned a degree in Mathematics with first class honours in 
December of 1854. In 1857, he was hired as a teacher at Christ Church College in Oxford where he became a 
Deacon of the Church in England. When he was not teaching, he wrote poems and short stories, using the pen 
name of Lewis Carroll. 

A lover of photography, he got his first camera in 1856 and took many portraits of the Dean’s children. One of 
them, named Alice Liddell, was the inspiration for the character of Alice. His relationship with the Liddell family 
children and the stories he created to entertain them, became the basis for Alice’s Adventures Under Ground 
which he created with the illustrator John Tenniel in 1865. This title was changed to Alice’s Adventures in Wonder-
land three years later. It became an immediate success. Carroll wrote a sequel to Alice called Through the Looking 
Glass in 1872. Then in 1876, he published The Hunting of the Snark, an absurd poem considered a precursor to 
surrealism. Lewis Carroll died in Guilford in 1898. 

Ectem re, voluptat exereicid eum quas seratiusant, cullabo. Nem que im quiates sitaturias nossita tisquam aut 
que labo. Ibust alis exero is sinci culpa volent pelitinti blaborum reprerit laut rerum, seroreptatia consequiati 
quatior ant, senectia quam volorem possendio volorios abo. Nemperror sequias nimodit, quidion sequoditas 
idionem hitaspe molupiendaes remporitae la volorest enda del min nempore doluptius excea volupta tenimod 
ut re ma et et ute illorrovitam velest, que volupid itibus reribus re sa volorum quia con corerib eribus abor rem 
exero blatur, simi, quatur? Maion porunt.

Endit qui aut qui conecea quaero conecuscit vendicienet libus quosa quiatia consed ullorit veliquam repudant 
ipsa quatur rerum, nis ut qui corerum laut pelendem venda sus doluptatium vendendae et od quas dicabo. Nam, 
aspit es nate dis eosam sum estrum hitio. Et, vel ium idi alitatia pra nonsed que od expe natat venisqui con etur 
repuda sumquia peroreh endunt.

Non cus, conem qui senduntur sinvenda voloribeat accae et et erum reprehent ut maiorro videm. Soluptia 
dolenec tiatur? Nat eostiur autem quo corecerum eaque consect atemos ut fuga. Ut qui officat. Dandamet volu-
taquo maionsediam, volorem nos es maxim ut eos ex enditem sit, quos re omnis accus. Git, volores sumende 
lenienihit quam soloris delit, nobit, omni aut milluptae nonsequo dolest adit, volupta nonseque quaspeleste 
pelesti scitat imil min rehent optas et ipistiiscil eaque moluptatat quos sum dolupiet est aut rem lat aute laut 
quis doluptae et omnia consequi bea denti beratur remquas pistios ipsae comnimporum cus, cusda.

Pedagogically Speaking

Lewis Carroll: Writing the Wonderland...

valérie deault | photo: marc-antoine duhaime
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Activity 1
Directions:

•	 Ask each student to recount one of his/her dreams into a personal dream journal. Journal entries can be 
written or expressed through drawings.

•	 Ask each student to choose one moment from his/her dream.
•	 Write it down on a small piece of paper. 
•	 Place each piece of paper into a hat or basket.
•	 Divide the class into groups of four.
•	 Each student will randomly choose one of the dreams from the hat/basket.
•	 In their groups of four, ask the students to write a story that connects each of the four dream moments .
•	 As a group they will determine the plot points that lead up to and beyond each of the selected dream moments. 

For example, the four dream moments are:
a.	swimming in a water fall, 
b.	 flying through the treetops, 
c.	arriving at school and no one else is there,
d.	your brother’s toy fire truck starts moving on its own. 

•	 The group will determine in what order each of the moments occurs. 
•	 And then they will use their imagination to decide what happens in between each moment and how it leads 

to the next moment.
•	 Once the story is complete the group will give the story a title.

Units of Study
Curriculum Expectations: By participating in these activities, students will:

•	 produce two- and three-dimensional works of art that communicate a range of ideas (thoughts, feelings, expe-
riences) for specific purposes and to specific audiences.

•	 demonstrate understanding of some of the principles (e.g., contrast, harmony) involved in the structuring of 
works in drama and dance.

•	 interpret and communicate the meaning of poems, stories, films, plays, songs, and other material drawn from 
different sources and cultures, using a range of drama and dance techniques (e.g., role playing, movement 
sequences).

•	 create dance pieces, using a variety of techniques.
•	 describe, orally and in writing, their response to their own and others’work in drama and dance, gather others’ 

responses (e.g., through interviews, research), and compare the responses.
•	 generate, gather, and organize ideas and information to write for an intended purpose and audience.
•	 draft and revise their writing, using a variety of informational, literary, and graphic forms and stylistic elements 

appropriate for the purpose and audience.
•	 use editing, proofreading, and publishing skills and strategies, and knowledge of language conventions, to cor-

rect errors, refine expression, and present their work effectively.

Pre-SHOW UNIT
Discussion Questions — All Grades

•	 What do dreams look like?
•	 What are some of your favorite dreams?
•	 What are some of your scariest dreams?
•	 How do your dreams make you feel?
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Example 1:
Sally woke up this morning to her brothers Jimmy’s toy fire truck honking and driving toward her. Inside the 
truck a model fire fighter yelled out to Sally. “Quick, come save Jimmy. He is stuck in the tree in the back yard.” 
Sally got out of bed and in her pajama’s with the help of the model fire fighter, she opened her bedroom window 
and leapt onto the nearest tree branch. Sally had never felt so free before. She was flying through the treetops. 
She was enjoying herself so much that she forgot all about Jimmy and flew all the way to the town park, a beau-
tiful park with a waterfall in the middle. Sally was so hot from all the flying that she dove into the water. Time 
seemed to stand still. She had no idea how long she had been swimming in the waterfall, when she remembered 
that she had left Jimmy up in the tree somewhere. She decided to go for help. She ran as fast as she could to her 
school. It was just on the other side of the park. But when she arrived at school no one else was there. All of 
the classes were empty. What was Sally to do?

Culminating Exercise

Exercise

Directions:
•	 Each group will record their story into a book that they design and create.
•	 Build a library with all of the books.
•	 Have each group share their Dream Stories with the class.

Directions:
•	 Choose one of the stories and develop it into a play. You can do so using tableaux. 
•	 The group will create a tableau, a frozen picture in action, to express each plot point 

in the story. One or more person(s) can act as narrator to read the story aloud as 
the rest of the group transitions from one tableau to the next.

Note: This exercise can be done 
as a post-show activity as well.  
Although the content may be 
highly influenced by the story of 
Alice In Wonderland.

Discussion Questions — All Grades
•	 Which characters were the most fun to watch? Why?
•	 What did students like about the play? What didn’t they like about the play?
•	 Whose story is being told?
•	 What did you see that was different from other plays that you have seen before?
•	 What surprised you about the play?
•	 How imaginative was this production?

Post-Show Units
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Warm-up activity

activity 1

Culminating activity

extension activity

Directions:
•	 With your class brainstorm a list of possible character traits that describe Alice and record them on chart 

paper. (eg. Curious, Assertive, etc.)
•	 Once the class has generated a list of 10-20 character traits, distribute the Alice Character Sketch Sheet (on pg 9).

Directions:
•	 Ask students (in groups or individually) to draw where these 

character traits live in Alice’s body. For example curiosity 
could live in the head and in the gut .

•	 Ask students to think about colour and visual representation 
of the trait.

•	 Once they have placed each of the character traits from the 
list on Alice, ask each student or group of students to present 
their “Alice”.

•	 Discuss the placement of each trait. How did the placement 
differ between students and why? Were there any traits that 
were consistently placed in the same location of the body?

Directions:
•	 Choose four character traits from the list. For example, curious, kind, fearless, bold. 
•	 The students will physically express each trait through gesture.
•	 Ask the students what would “bold” look like if you expressed it physically. How does it feel.  

Where does it live in your body?
•	 Once the class has explored each of the four traits, divide the class into groups of 5.
•	 Each group will show each other their version of each of the four character traits from the list.  

For example, they will present to each person in their group their version of ‘kind’.
•	 They will then pick the gesture they like most for each trait.
•	 The student whose gesture was chosen will teach the rest of their group the gesture until everyone can 

repeat it together.
•	 Once every trait has a gesture agreed upon by the group, the group will create a “movement phrase”.  

Performing in unison each character trait through gesture in a sequence.

Directions:
•	 Ask each group to present their “movement phrase”.
•	 Combine two or more groups and present their phrase together.
•	 Add music to each piece and present.

Materials: Pastels, crayons, 
magazine images, pencil 
crayons.
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Jon Kaplan’s Introduction to Student Reviewers
(adapted for grades 1-6)

Reviewing a Play

The title of the play was _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

The names of the characters in the play were _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

My favorite character was _ _ _ _ _ _ _ _ _ _ _ _ because she/he_ _ _ _ _ _ _ _ _ _ 

_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

If I were an actor in the play I would play the role of_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

I liked it when_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

My favorite part was_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

I was surprised when_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

The actors used movement and body gestures to show_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

If I were the director of this play I would have_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

I think Alice is_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

If I were Alice I would have_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

I have felt like Alice when_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 

_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 
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READING LIST provided by the  
toronto public library

Alice In Wonderland
The set and props morph from simple objects into something magical and masks and
puppetry are ingeniously integrated into the action.

THEMES:
Imagination, Creativity, Self-Confidence

Books:
Jabberwocky by Lewis Carroll illustrated by Joel Stewart. Candewick Press, 2003
Tuesday by David Wiesner Clarion Books, 1991
June 29, 1999 by David Wiesner Clarion Books, 1992
Wreck of the Zephyr by Chris Van Allsburg , 1983
Jumanji by Chris Van Allsburg, 1981

These title emphasize that magic happens when you least expect it. And that things are
not always what they seem.

Sources/Bibliography
Fitzgerald, Heather, Howell, Tom, and Robert Pontisso, eds. Oxford English Dictionary. 2nd Edition. Toronto:  

     Oxford University Press, 2006.

The Ontario Curriculum, Grades 1-8. “The Arts.”Queens Printer for Ontario, 2009

     http://www.edu.gov.on.ca/eng/teachers/curriculum.html

Arts Impact: Making a difference in the lives of students

LKTYP is proud to have Great-West Life, London Life and Canada Life as lead sponsors for its Arts Impact 
programme, which provides opportunities for schools in low-income areas of Toronto to participate in quality arts  
education. Arts Impact’s goal is to deepen students’ understanding of theatre, allowing them to be inspired by the  
material presented on stage and to think in ways that challenge their own perceptions. 

Connections: Addressing the pattern of poverty

There is empirical evidence that children who live in poverty are at greater risk of dropping out 
of school. Studies have also proven that exposure to the arts improves scholastic ability and at-
tendance. Thanks to the generosity of CIBC Children’s Foundation, LKTYP can offer special 
subsidized tickets to qualifying schools.

25 Years

CIBC Children’s Foundation



(formerly Young Peoples Theatre) is the 
largest Theatre for Young Audences 
(TYA) company in Canada and a significant 
institution in the Canadian professional 
theatre community. Over our 45-year his-
tory we have produced many of the most 
important works that now form the canon 
of plays for young audiences in this coun-
try. At the heart of founder Susan Rubes’ 

Allen MacInnis
artistic director

Lorraine Kimsa
Theatre for Young People
165 Front Street East
Toronto, ON M5A 3Z4
416.862.2222
lktyp.ca

Lorraine Kimsa Theatre for Young People

Education &
Participation Department
Karen Gilodo
Educational Services Coordinator 
416.363.5131 x230 
kgilodo@lktyp.ca

idea for Young Peoples Theatre (YPT) was a belief that children 
deserve a theatre of their own – with resources and standards no 
lesser than those for adults. She believed – as we do today – that 
young people deserve good theatre because theatre is good for 
young people.

Through the communal experience of the theatre we create for 
them, children can receive indications of what is important, funny, 
trivial; positive, negative, wrong, right, rightish, wrongish; frighten-
ing, reassuring, empowering, unavoidable; familiar, new, eternal … 
We strongly believe that even through the most playful of plays, 
we are speaking powerfully to children about the community and 
the world in which they live.

Therefore, at the centre of the artistic policy of LKTYP is a desire 
to have a positive and lasting impact on the emotional, social, 
and intellectual development of young people. We want children 

to be imprinted with experiences that will increase their access 
to the world, in order for them to grow into the unique and 
wonderful people they were born to be. To do this, our program-
ming is drawn from the world classics of children’s stories, from 
contemporary works, from the new plays we develop, and from 
productions showcasing the most innovative and accomplished 
theatre for young audiences by other Canadian and international 
theatre companies.

At LKTYP, because we are serious about child development 
through theatre art, children can experience our work as either 
audience members or theatre creators. We extend the learning 
opportunities of our professional productions through our sub-
stantial Education & Participation Department. The Department’s 
services for teachers and students helps connect curriculum 
objectives and learning outcomes to the content of our profes-
sional productions; its Community Participation projects link our 
theatre skill with the educational aspirations of partners who 
are dedicated to the growth of young people; our interest-based 
Drama School offers young people the chance to engage deeply 
in the excitement of theatre art; and our Community Volunteer 
programme offers everyone who wants it, the opportunity to 
participate in the mission of LKTYP. 

LKTYP is not only a professional theatre for young audiences but 
a vital community-based centre of arts education.

GOVERNMENT & FOUNDATION PARTNERS

The Ontario Arts Council and the Ontario Trillium Foundation are agencies of the Government of Ontario.

Education PartnersSEASON PARTNER


